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Kopeiickuii moyocTpoB BOT yxe 6oiee 60-Tu net Ha-
XOIMTCS B LICHTPE BAKHEHIINX MEKIyHApPOIHBIX COOBI-
Tui. Packon Mupa Ha JiB€ IPOTUBONOI0KHbIE COLUAJIBHO-
MOJUTUYECKUE UM COLUAIBHO-DKOHOMUYECKUE CHUCTEMBI
o3Hauan u packoi Kopelickoro moiyoctposa Ha 1Ba He-
NPUMHUPUMBIX rocynapcTBa. Bo Bropoi mnonoBune XX
B. Kopeiickas Haponno-/lemokparnueckas Pecry6nnka
(KHZP) n Pecniyonuka Kopes (PK) oxasamu orpomHoe
BJIMsTHKE HA popMupoBanue Mupomopsaka B Cesepo-Boc-
TouHO#t Asum [1, 2]. B npouecce popmupoBanusi HOBO¥
CUCTEMbI MEXKAyHapoaHbIX oTHoeHni B XXI B. oqHOM
13 BKHEHUIINX IIPOOIIEM IS MEPOBOT'O COOOIIECTBA CTa-
na npobnema Ge3onacHoctu Ha KopelickoM nomyocrpose.
Yrpo3sl 1 6€30MacHOCTH BCETO MHPOBOTO COOOIIECTBA
BKJIIOUAIOT HAJIMYME JeMapKallMOHHOM JINHUHY, pa3JelIsito-
meit Cesepnyto u lOxuyto Kopeu, cornamenue o nepe-
MUPUH, IOPUANYECKH HE 3aKPEILIAIONIEEe COCTOSHIE MUPA
Ha 3TOU TepPUTOPUHU, IPOTUBOCTOSIHUE KPYIIHBIX IPYIIIIH-
poBok BoeHHBIX cuil. Kopeiickuii momyocTpoB mpuBieKa-
eT K cebe BHUMAaHHE BCEX CTPaH MUPOBOTO COOOIIECTBA
B CBSI3U C OIIACHOCTBIO PACHPOCTPAHEHUS SAJEPHOIO Opy-
kust. B nocnennue roasl o ceBepHoit yactu Kopeiickoro
MOJyOCTPOBa CTAJIM YHOMUHATh M B KOHTEKCTE HpoOieM
HApKOTOProBIM M Hapkorpaduka. Bpems or BpemeHu
curyanust Ha KopelickoM moxyocTpoBe o6ocTpseTcs Ha-
CTOJIBKO, YTO YTPO’KAET BOCHHBIM CTOJIKHOBEHUEM U MEX-
IyHapOIHBIM KpusucoM. Mrak, mpobnema 6e30macHOCTH
Ha Kopeiickom nonyocTpoBe ocraercs akryaibHoi. OHa
HECeT OIIACHOCTb HE TOJIBKO [UIsl PACIIOIOKEHHbBIX Ha HEM
JBYX KOPEHCKHUX TOCYNapCTB, HO U JJs BCEIO MHUPOBOIO
coobmiectBa. Tepputopust poccuiickoro lampaero Boc-
TOKa HEMOCPEACTBEHHO conpukacaeTcs ¢ Kopelickum mo-
JTyoCTpoBOM. PyKOBOACTBY HaIel CTpaHBI HEOOXOAUMO
IPOBOIUTH MOJUTUKY TEPHUMOCTH U COTPYIHHUYECTBA C
KH/P u PK, pa3BuBars oOmieHe U CTPOUTH THAJIOT, He-
B3Mpasl Ha KyJbTypHBIC pa3nuuus [3].
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Kuraii 3annMaer ocoboe MecTo B pa3BUTHU HHTE-
rpaioHHbIX nponeccoB B ATP [1]. YacTeio HOBO# «10-
POXKHOI KapThl», pazpadarsiBaemMoii [lexuHoM B oTHOILIIE-
Hun Ynan-baropa, siBisiercs npusiedeHne MOHTonmu K
KHUTalCKOMY IIPOEKTYy «DKOHOMHUYECKHI mosic Benukoro

[emkoBOTO MyTH», KOTOPBIH MO3BOIUT COSIUHHUTE CTPa-
Hbl ATP co crpanamu EBporibl HocpecTBOM JKEII€3HORO0-
poXxHOI cetu MOHIoIMM, CBA3aHHON KaK C JKEJIE3HBIMU
noporamu Kwuras, Tak u ¢ poccuiickumu TpaHccHOOM H
BAMom. «3JxoHomuueckuii nosic LllenkoBoro myTtm» Oy-
JIeT BKIIFOYATh HE TOJIBKO CPEIHEea3naTcKkoe, HO U CEBEPO-
BOCTOYHOE HampaBJieHHe, MPEeJCTaBICHHOE KHTaHCKO-
POCCHICKO-MOHTOJILCKUM COTpyaHNYecTBOM. [TomoOHbIe
Mepbl OTBEYalOT Tu1aHaMm Poccun, 3aMHTEpecOBaHHON Kak
B pacUIMPEHUU PErHOHAIBHOIO COTPYIHUYECTBA, TaK U B
Pa3BUTHH CBOMX JallbHEBOCTOYHBIX pyOexeii [2]. 21 aB-
rycta 2014 r. Cu L[3uHBIIMH HaHEC IBYXIHEBHBIH TOCY-
JApCTBEHHBII BU3UT B MOHIOMUIO, @ CIIyCTS JBE HEAEIU
nocne Busuta Cu L[3unpnuna 5 centsiops 2014 . Monro-
qmto nocetun Ipesunent PO B.B. [lytun. 1o pesynsra-
TaM BeTpedn Juaepos Poccun 1 MoHronmu Mexay cro-
pOHAaMH ObII MOAMHICAH MAKET COTIANIEHNH, KaCAOIIIXCS
B TOM u4MCcJe U MOJAepHM3aLuu YiaH-bartopckoil xenes-
HOIT noporu. TpéxcTopoHHUI (opMaT B3aUMOACHCTBHS
mexay Kuraem, Poccueit u MoHronmeil Moxer crarb
CYLIECTBEHHBIM YCJIOBHEM AKTUBHU3ALUU PETHOHAIBHOTO
cotpyaHnuecTa. PopMupoBaHNe MOJO0OHOTO KTPEYTOb-
HUKa) BBITOIHO CETOJHSI BCEM TPEM €Tr0 yJaCTHUKAM, KO-
TOpbIe OOCYUIN COBMECTHBIC IIPOEKTHI COTPYHUYECTBA
B 00nacTi HHPPACTPYKTYPbI, JHEPTETUKH, TOPHOIOOBIBA-
oLlel MPOMBIIUIEHHOCTH, TOProBIX. JlONONHUTEIbHBIN
UMITYJIbC TIOJMyYUT M IPOLECC B3aUMOJAEHCTBUS Pa3HBIX
KyNbTyp, KOTOPBIE B YCIOBHAX TIIOOANM3alUU CTPEMSIT-
Csl COXPaHUTh CBOK) CaMOOBITHOCTh M LEJIOCTHOCTH [3].
MeXKynbTypHbIe KOHTAKThI OKa3bIBAIOT BIMSHHE Ha BCE
chepsl corpynHudecTBa. OT KOMIIETEHTHOTO PEIICHUS
BOITPOCOB OOIIEHHs] HAPOJIOB 3aBHCUT Oy/IyIIiee He TOJIBKO
pEeTHoHa, HO M BCEro MHpA.
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Art is one of the oldest means of human
communication, inherent in all cultures of the world in
any period. The language of art is clear to everybody,
so the theater as an entertainment art form is a universal
code of intercultural interaction [1]. Spectacular culture
has an important social significance, since it contributes
to the formation both of each individual person and of
the entire group. In a spectacle everyone — performers
and audiences — is a creator and participant of specific
life with their special forms of collective behavior caused
by customs, rituals, ceremonies and rituals. Theatre forms
an information environment that «includes information
and communication space, and thus represents a self-
organizing interaction between a large number of topics,
on one hand, and specific communication participants,
on the other hand» [2]. As such, it is an important factor
in the regulation of relations between people of different
nations. In fact, thanks to the emergence of electronic
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