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Kopeiickuii moyocTpoB BOT yxe 6oiee 60-Tu net Ha-
XOIMTCS B LICHTPE BAKHEHIINX MEKIyHApPOIHBIX COOBI-
Tui. Packon Mupa Ha JiB€ IPOTUBONOI0KHbIE COLUAJIBHO-
MOJUTUYECKUE UM COLUAIBHO-DKOHOMUYECKUE CHUCTEMBI
o3Hauan u packoi Kopelickoro moiyoctposa Ha 1Ba He-
NPUMHUPUMBIX rocynapcTBa. Bo Bropoi mnonoBune XX
B. Kopeiickas Haponno-/lemokparnueckas Pecry6nnka
(KHZP) n Pecniyonuka Kopes (PK) oxasamu orpomHoe
BJIMsTHKE HA popMupoBanue Mupomopsaka B Cesepo-Boc-
TouHO#t Asum [1, 2]. B npouecce popmupoBanusi HOBO¥
CUCTEMbI MEXKAyHapoaHbIX oTHoeHni B XXI B. oqHOM
13 BKHEHUIINX IIPOOIIEM IS MEPOBOT'O COOOIIECTBA CTa-
na npobnema Ge3onacHoctu Ha KopelickoM nomyocrpose.
Yrpo3sl 1 6€30MacHOCTH BCETO MHPOBOTO COOOIIECTBA
BKJIIOUAIOT HAJIMYME JeMapKallMOHHOM JINHUHY, pa3JelIsito-
meit Cesepnyto u lOxuyto Kopeu, cornamenue o nepe-
MUPUH, IOPUANYECKH HE 3aKPEILIAIONIEEe COCTOSHIE MUPA
Ha 3TOU TepPUTOPUHU, IPOTUBOCTOSIHUE KPYIIHBIX IPYIIIIH-
poBok BoeHHBIX cuil. Kopeiickuii momyocTpoB mpuBieKa-
eT K cebe BHUMAaHHE BCEX CTPaH MUPOBOTO COOOIIECTBA
B CBSI3U C OIIACHOCTBIO PACHPOCTPAHEHUS SAJEPHOIO Opy-
kust. B nocnennue roasl o ceBepHoit yactu Kopeiickoro
MOJyOCTPOBa CTAJIM YHOMUHATh M B KOHTEKCTE HpoOieM
HApKOTOProBIM M Hapkorpaduka. Bpems or BpemeHu
curyanust Ha KopelickoM moxyocTpoBe o6ocTpseTcs Ha-
CTOJIBKO, YTO YTPO’KAET BOCHHBIM CTOJIKHOBEHUEM U MEX-
IyHapOIHBIM KpusucoM. Mrak, mpobnema 6e30macHOCTH
Ha Kopeiickom nonyocTpoBe ocraercs akryaibHoi. OHa
HECeT OIIACHOCTb HE TOJIBKO [UIsl PACIIOIOKEHHbBIX Ha HEM
JBYX KOPEHCKHUX TOCYNapCTB, HO U JJs BCEIO MHUPOBOIO
coobmiectBa. Tepputopust poccuiickoro lampaero Boc-
TOKa HEMOCPEACTBEHHO conpukacaeTcs ¢ Kopelickum mo-
JTyoCTpoBOM. PyKOBOACTBY HaIel CTpaHBI HEOOXOAUMO
IPOBOIUTH MOJUTUKY TEPHUMOCTH U COTPYIHHUYECTBA C
KH/P u PK, pa3BuBars oOmieHe U CTPOUTH THAJIOT, He-
B3Mpasl Ha KyJbTypHBIC pa3nuuus [3].
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Kuraii 3annMaer ocoboe MecTo B pa3BUTHU HHTE-
rpaioHHbIX nponeccoB B ATP [1]. YacTeio HOBO# «10-
POXKHOI KapThl», pazpadarsiBaemMoii [lexuHoM B oTHOILIIE-
Hun Ynan-baropa, siBisiercs npusiedeHne MOHTonmu K
KHUTalCKOMY IIPOEKTYy «DKOHOMHUYECKHI mosic Benukoro

[emkoBOTO MyTH», KOTOPBIH MO3BOIUT COSIUHHUTE CTPa-
Hbl ATP co crpanamu EBporibl HocpecTBOM JKEII€3HORO0-
poXxHOI cetu MOHIoIMM, CBA3aHHON KaK C JKEJIE3HBIMU
noporamu Kwuras, Tak u ¢ poccuiickumu TpaHccHOOM H
BAMom. «3JxoHomuueckuii nosic LllenkoBoro myTtm» Oy-
JIeT BKIIFOYATh HE TOJIBKO CPEIHEea3naTcKkoe, HO U CEBEPO-
BOCTOYHOE HampaBJieHHe, MPEeJCTaBICHHOE KHTaHCKO-
POCCHICKO-MOHTOJILCKUM COTpyaHNYecTBOM. [TomoOHbIe
Mepbl OTBEYalOT Tu1aHaMm Poccun, 3aMHTEpecOBaHHON Kak
B pacUIMPEHUU PErHOHAIBHOIO COTPYIHUYECTBA, TaK U B
Pa3BUTHH CBOMX JallbHEBOCTOYHBIX pyOexeii [2]. 21 aB-
rycta 2014 r. Cu L[3uHBIIMH HaHEC IBYXIHEBHBIH TOCY-
JApCTBEHHBII BU3UT B MOHIOMUIO, @ CIIyCTS JBE HEAEIU
nocne Busuta Cu L[3unpnuna 5 centsiops 2014 . Monro-
qmto nocetun Ipesunent PO B.B. [lytun. 1o pesynsra-
TaM BeTpedn Juaepos Poccun 1 MoHronmu Mexay cro-
pOHAaMH ObII MOAMHICAH MAKET COTIANIEHNH, KaCAOIIIXCS
B TOM u4MCcJe U MOJAepHM3aLuu YiaH-bartopckoil xenes-
HOIT noporu. TpéxcTopoHHUI (opMaT B3aUMOACHCTBHS
mexay Kuraem, Poccueit u MoHronmeil Moxer crarb
CYLIECTBEHHBIM YCJIOBHEM AKTUBHU3ALUU PETHOHAIBHOTO
cotpyaHnuecTa. PopMupoBaHNe MOJO0OHOTO KTPEYTOb-
HUKa) BBITOIHO CETOJHSI BCEM TPEM €Tr0 yJaCTHUKAM, KO-
TOpbIe OOCYUIN COBMECTHBIC IIPOEKTHI COTPYHUYECTBA
B 00nacTi HHPPACTPYKTYPbI, JHEPTETUKH, TOPHOIOOBIBA-
oLlel MPOMBIIUIEHHOCTH, TOProBIX. JlONONHUTEIbHBIN
UMITYJIbC TIOJMyYUT M IPOLECC B3aUMOJAEHCTBUS Pa3HBIX
KyNbTyp, KOTOPBIE B YCIOBHAX TIIOOANM3alUU CTPEMSIT-
Csl COXPaHUTh CBOK) CaMOOBITHOCTh M LEJIOCTHOCTH [3].
MeXKynbTypHbIe KOHTAKThI OKa3bIBAIOT BIMSHHE Ha BCE
chepsl corpynHudecTBa. OT KOMIIETEHTHOTO PEIICHUS
BOITPOCOB OOIIEHHs] HAPOJIOB 3aBHCUT Oy/IyIIiee He TOJIBKO
pEeTHoHa, HO M BCEro MHpA.
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Art is one of the oldest means of human
communication, inherent in all cultures of the world in
any period. The language of art is clear to everybody,
so the theater as an entertainment art form is a universal
code of intercultural interaction [1]. Spectacular culture
has an important social significance, since it contributes
to the formation both of each individual person and of
the entire group. In a spectacle everyone — performers
and audiences — is a creator and participant of specific
life with their special forms of collective behavior caused
by customs, rituals, ceremonies and rituals. Theatre forms
an information environment that «includes information
and communication space, and thus represents a self-
organizing interaction between a large number of topics,
on one hand, and specific communication participants,
on the other hand» [2]. As such, it is an important factor
in the regulation of relations between people of different
nations. In fact, thanks to the emergence of electronic
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environment representatives of a particular cultural
community have got a real opportunity to find each other,
wherever they are, which helps them to communicate on
an everyday level [3]. Nevertheless, traditional Chinese
theater has always been addressed to the sophisticated
initiate capable of reading a complex symbolic code of
plastics, gestures, facial expressions. As you know, the
Chinese model of the world treats it as a whole, where
every object, person or artistic phenomena is a part of
the «whole body of the Universe». Such outlook makes
boundaries of life and art subtle. The artist only transmits
what nature has said subjugating his creativity to the
general laws of the Universe, that’s why the art (and,
of course, theater) has the ability to influence lives.
Character #; (theater, spectacle, play) consists of two
parts: the element «emptiness» and the element «battle-
axe». Emptiness is a fundamental category of Chinese
philosophy. It is a huge concentration of internal energy,
the deepest beginning of everything on the Earth. So it
turns out that the theater is an actor’s manipulation with
ax (or any other object) in a vacuum. So appears the law
of fact and fiction mixture, the mixture of real space and
of cosmic proportions performance.
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Hapsimy ¢ ¢dopmupoBanmeM MeXaHH3Ma MHOTOCTO-
POHHEI0 TOPrOBO-IKOHOMUYECKOIO COTPYAHUYECTBA CO
ctpanamu CBA [1, 2], pyxoBoacTBo coBpeMeHHoro Ku-
Tast yrensieT OOoNbIIoe BHIMAaHUE JBYCTOPOHHEMY (op-
Mary B3auMoJeHcTBUs co cTpaHamu LlenTpanbHoil A3uu,
spisorumMucs wienamu IOC. [IpuHnumamMm nonuTuku
Cu l[3uHBNMHA SABISIOTCS TOJJEp)KAaHUE IPYKOBI, pac-
HIMPEHUE B3aUMOBBII'OJHOI'O IAPTHEPCTBA HW IIparMa-
tudeckoro corpynamdectsa. C 3 mo 12 centsabps 2013
r. HakanyHe 13-ro cammura IIOC Ilpencenarens KHP
Cu 1[3uHbnuH HaHeC OQHIMATIbHBIE BU3UTHI B CTPAHBI
LenTtpanpHoif A3um, pe3ynbTaTbl KOTOPHIX ITO3BOJH-
o odurmaneHoi mpecce Kutas Ha3BaTh 3Ty MOE3AKY
«UCTOpUYECKUM TypHe». Busutsl Cu Li3unsnnHa npose-
MOHCTpHpOBaNM pactyiiee BiausHue [leknna B Gorarom
SHEPreTUYECKUMHU PECYpPCaMHU PEruoHe, PacloI0KEHHOM
K 3amajy OT HeCHOKOMHBIX TeppuTopuit camoro Kuras. B
Ommkaiimux ruianax Kutas 3aBepHIIMTH CTPOUTENHCTBO
MEePBOro TPAaHCTPAHMYHOTO raszonposona «lleHTpanbHas
Asust — Kurait», nepBble JJMHUM KOTOPOTO HaydajiH Mpo-
knaabiBarbes eme B 2008 1. Ilpu peanmzanuu npoekra
razonpoBoga IleknH mpecnegyeT IONTOCPOYHBIE CTpa-
Termueckre Ienn. Bo-mepseix, mus Kuras cosmaercs
HCTOYHHK PECYpCOB, a BO-BTOPBIX, (opmupyemas Kura-
em B LlenTpansHoii A3nu mHOPACTPYKTYpa MOCTETIEHHO
o0pa3syeT KpenkKylo 3KOHOMHYECKYIO CBSI3KY M HaJ0JIro
NpuBsDKET TrocynapctBa LlentpansrHoit Asun k Kutaro.
Wuterpamms Kuras B crpans! LienTpansHoit Azuu Oynet
UMETh HE TOJIBKO YKOHOMHYECKHUH P PeKT. AKTHBU3HUPY-
I0TCS MOJIOJIKHbIE OOMEHBI, MEXIy CTPaHAMH PaCIIH-
pATCs HAaydHBIC, KYJIBTYpHBIE M TYPHUCTUYECKHE CBSI3H.
CTyaeHThl LEHTPaJbHOA3UATCKUX PECIyONuK IoJydar
BO3MOJKHOCTB TPOXOIUTH OOydeHHe B Beaymmx BY3ax

KHP, a o61iieHre CBEpCTHUKOB 3aJI0KUT MPOYHBIH (yH/1a-
MEHT OyAyIeMy COTpyAHHYIECTBY MEXKIy TOCYIapCTBAMHU
BO Beex cdepax [3]. Kak n3BectHo, ycToituuBoe coTpys-
HUYECTBO BO MHOTOM 3aBHCHT OT YMEHHUS BOCTIPUHHMATh
YeJIoBeKa JPYroi KyabTypHl.

Cnucok JiMTeparypbl

1. Tlerpynuna JK.B. Kuraiicko-CeBepokopeiickoe CcOTpyaHHYE-
ctBo Ha pybexe XX-XXI BB // Yuensle 3anucku KomMcoMOIbCKOro-Ha-
AMype rocyapcTBeHHOIO TexXHuueckoro yuusepeurera. 2012, T. 2. Ne 9.
C. 19-23.

2. erpynuna XK.B. DBomonus orHomenuit mesxay Kuraem u HOx-
Hoit Kopeeii Ha pybexe XX-XXI Bexos // Becthuk Psasanckoro rocynap-
crBeHHoro yHusepcurera uM. C.A. Ecennna. 2012. Ne 35. C. 27-37.

3. Yubucosa, O.B. OGyueHHe CTYIACHTOB MEKKYJIBTYPHOMY 00LIe-
HHIO €O cBepcTHHKaMu / B cOOpHHKe: ABryCTOBCKHE IEIArornyeckie
yrennst — 2014 COOpHUK MarepuasoB MEXIYHapOIAHOIO HAyYHOTO
e-cuMnosuyma. noa pe. npod. M.B. Baruep. Kupos, 2014. C. 175-188.

NEW YEAR'S HIEROGLYPHIC SYMBOLS OF CHINA
Elantcev LA, Galperin M.S.

Komsomolsk-on-Amur State Technical University,
Komsomolsk-on-Amur, Russia, elantsev_ilya@mail.ru

The more the world becomes more complicated and
culturally pluralistic, the more important become the
topics related to intercultural communication. The ability
to communicate affects our lives not only in business
communication, but also in everyday life [1]. Knowledge
of customs and traditions of the communication partner
will help eliminate cultural barriers to understanding.
Let’s take for example the celebration of the Spring
Festival. Along with cleaning and culinary preparations,
the festive decorations of the house required a lot of
effort, time and imagination. First of all, it was necessary
to update the paired inscriptions decorating the entrance
to every house and shop. The earliest examples of such
inscriptions belong to the middle of the tenth century.
Over time, the New Year's inscription on the doors of
the houses lost touch with magical tradition and turned
into usual wishes for happiness and good luck in the
coming year [2]. But good wishes decorated not only
the entrance to the house. They hung in the rooms and in
any attractive location. New Year coupled inscriptions
(?7%%) have different names — «Chunlyany», «Menduy»,
«Chunte», «Duylyan», «Duytszy», «Taofu» and they are
an original literary form, which is famous for the precise
formulation, deep meaning and rich New Year's wishes
[3]. In the Spring Festival in towns and villages, each
family carefully selects favorite Christmas labels and
pastes them on the door, thus creating a joyful festive
atmosphere. There are different kinds of Christmas
paired signs and they are glued to the different parts
of the door. «Mensin» hangs on the central part of
the door; «Cuando» is on the left and right of it, etc.
Examples: #M, i & FHZEIE FF (the East wind meets
the New Year, the blessed snow portends a good year);
EENE A EHEIL K EHE  (Good  luck  and
complete well-being in everything; each family has
eternal peace to its liking). Originally paired inscriptions
were only the privilege of the aristocracy, who praised the
deeds of their ancestors and demonstrated their wealth.
But later they became commonplace among ordinary
Chinese as well. And this rich tradition continues to this
day as an integral part of Chinese culture and lifestyle.
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