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CraTbsi NOCBSIICHA HCCICOBAHMIO HCIOJB30BaHMA (pPa3eoJOrM4ecKUX eAMHUII B AHIVIOA3BIYHBIX
Tekctax CMMU. Tekcrst CMU npuBiiekaoT oco00¢ BHUMaHHMe HCCeJ0BaTe/ el pasIuYHbIX 00/1acTell 3HAHWN,
MOCKOJIbKY 00JIAIAI0T MHMPOKUM (YHKIHOHAJIBHBIM NOTeHIHAJIOM. Oco0blil HHTEepec BBI3BIBAIOT TAKTHKH U
CTPaTerny, KOTOpbi¢ COBPEMEHHbIE KYPHATUCTBI HCIOIB3YIOT B CBOCI AeATETbHOCTH C LeJbI0 BO3/ACHCTBUA HA
ynrareasd. OTMe4eHo, YTO sl NPUAAHUS 00Pa3HOCTH, MeTa(POPHYHOCTH SI3BIKY CTATHM ABTOPHI AKTHBHO
HCIONB3YIOT B cBoeil peun OE.
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JIMHTBUCTAMU, TAKUMU Kak, B. B. Bunorpanos, U. P. I'aasnepun, A. B. Kynun u IlI. 'upo. ®pa3zeonornyeckue
¢IMHULBI - 3TO YCTOHYMBBIC COYCTAHUS CJIOB, LEJIOCTHBIC MO 3HAYECHHMIO, BOCIIPOM3BOJUMEBIC B BH/AE IOTOBOM
pedeBoil eqMHUNbI. Takke BbISBJICH THIBI CEMAHTHYECKOH CHAAHHOCTH (pa3eonorn4yecKkux eJuHHI B
aHrnoa3pI4HbIX TekecTax CMHU. Jlana kiaccuukanuu no TMIy ceMaHTH4YecKkoil cnasHHocTu B. B. Bunorpagosa

u H. H. AmMocoBa.
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SOME ASPECTS OF USING OF PHRASEOLOGICAL UNITS IN TEXTS OF MASS
MEDIA (ON THE MATERIAL OF ENGLISH-LANGUAGE NEWSPAPERS)
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This article is devoted to the research of phraseological units in English mass media texts. The texts of
mass media draw special attention of researchers in various fields of knowledge they a wide functional potential.
The particular interest is caused by tactics and strategies which modern journalists use in their activity with the
aim to make impact on the reader. It is noted that authors use a lot of phraseological units in their speech to
make the article language figurative and metaphorical.

We observed various definitions of phraseological unit given by outstanding linguists, such as V. V.
Vinogradov, 1. R. Galperin, A. V. Kunin and P. Giro. Phraseological units are steady word combinations, holistic

in meaning, reproduced in the form of prepared speech units. We also distinguished the types of semantic



cohesion of phraseological units in English mass media texts. And the classification was given by the type of

semantic cohesion of V. V. Vinogradov and N. N. Amosov.

Keywords: Phraseological units, phraseme, idiom, phraseological union, phraseological

combination, phraseological unity.

CoBpemennbie cpenactBa wmaccoBoit wuHpopmammu (CMU) cropaBemmmBo  HA3BIBAIOT
«YETBEPTON BIACTBbIO», IIOCKOJBKY OHM, SBJISCH BAKHEHIIMM MHCTUTYTOM COBPEMEHHOIO
o011ecTBa, HE MPOCTO OCBEIIAIOT COOBITHSA, POUCXOAAIINE B OOIIECTBEHHOM KU3HU CTPAHbI, HO U
OKa3bIBAIOT 3HAYUTENIHOE BIMSHUE Ha (OPMHPOBAHME OOILIECTBEHHOIO MHEHHs. B kauecTBe
OCHOBHBIX (YHKIMH, KOTOpble NpPHU3BAaHBI BBHINOJHATH coBpeMeHHble CMMU, wuccnenoBarenu
BBIJICIISIOT: UH(POPMATHUBHYIO, UJE0JIOTUYECKYIO, KOTHUTHBHYIO, pa3BIlIEKaTENbHYIO,
00pa3oBaTeNbHYIO U PEKIAMHYIO.

Kak mumer JI. I'. BacunbeBa: «upeonorndeckas ¢ynkuus (interpretation  function)
cuuTaercss OAHONM u3 BaxHedmux ¢yHkuuii CMU. Bunenwe npouCXOAAIIUX COOBITHI
IIPEJICTABIISIETCS. MAacCOBOM ayqUTOPUHM 4YEpe3 MPHU3MY OIPENEICHHBIX KYJIbTYPHBIX LIEHHOCTEH U
MOJINTUYECKUX OPUEHTUPOB. Clenyer OTMETUThb, YTO aBTOP AHAJIMTUUYECKOM CTaThu HE BCErIa
MPSIMO TOBOPUT YUTATENIO O TOM, KaKOW BBIBOJ JIOJDKEH OBITh CAETaH U3 ero MarepHuaja Hiu Kakoe
OTHOIICHHE MAOJDKHO OBITh K Y4YacTHUKAM OIMCAHHOTO COOBITHS. JIOBOJBHO YacTO MHEHHUs
YUTaTEIeN CKIAABIBAIOTCA 110 MEpE MPOUTEHHs] CTaTbU M3 OIpPEAEICHHBIX MPUYMHHO —
CIICZICTBEHHBIX CBSI3€ii B pPa3sBUTHM COOBITHS, ApryMEHTOB  IPEUIOKEHHBIX >KYPHAJIUCTOM B
nyonukauy. TakuMm crmoco0oM OKas3bIBAaeTCsd HMMIUTUIMTHOE BJIMSHUE Ha CTPOW MBIIUICHUS
4eJI0BEKa, CTWIb €ro MHUpOBOCHpUATHA.» [2]. Mcmonb3oBaHHME PAa3IMUHBIX SI3BIKOBBIX TAaKTUK U
CTpaTerdil TO3BOJISIET JKypHAIMCTaM J0OMBATBCS JKEJNAaeMBbIX pe3ynbTaToB. BoszneilicTBue Ha
yuTaTeNsd, U UMIUTUIMTHOE YIPABJICHHWE €r0 MBIIUIEHHEM BO3MOXHO 4Yepe3 sSpKylo, 0OpasHyIo,
MeTagopuyHylo peub. YnuTaTenab MoAco3HATEIbHO KOHLIIEHTPUPYET BHUMAHKUE Ha MPENOAHECCHHON
TakuM 00pazoM MHPOPMAIUH.

B pamxkax Haimiero ucciezoBaHus, ObUIM M3y4YeHB! (Ppa3eoJOrnuecKre eIUHHIBI B TEKCTaxX
CMMU. Hcnonb3oBaHME HUMEHHO 3THX EIMHHUI[ OOYCIOBJIEHO HMX CIIOCOOHOCTBIO IEpeaaBaTh B
o0pa3HO#,  BBIPa3UTENbHOW  (GopMEe  COLMANbHO  3HAYMUMBIM,  OOIIECTBEHHBIM  OIIBIT,
3a(hUKCUPOBAaHHBIN B SI3BIKOBOM (hopme.

W. P. TanpnepuH Ha3bIBaeT (Ppa3eoIOTUYECKUMHU EIMHULAMH «COUYETAHHUAMHU CIIOB, B
KOTOPBIX 3HAUYEHUE LIE€JIOr0 JOMUHUPYET HAJl 3HAUEHUEM COCTaBHBIX YacTE€W WJIM, UHBIMH CIIOBaMH,
3HAUEHHUE LIEJOr0 COYETAaHUs HE COBCEM TOYHO, a MHOTJA U COBCEM HE BBIBOJUMO U3 CYMMBI

COCTAaBJISIOLIMX 3TO COUETaHue yacTei» [3.]



B. B. BunorpanoB OTHOCHUT (Ppa3eosIOTHYECKUE EAMHUIBI K «yCTOMYUBBIMY» CIIOBECHBIM
KOMIUIEKCAaM, HPOTHBOINOCTABIAEMbIE «CBOOOJHBIM» CHHTAKCUYECKUM CIIOBOCOUYETAHUSAM Kak
TOTOBBIE SI3BIKOBBIE 00Pa30BaHUs, HE CO3/1aBAacMble, a JIMIIb BOCIPOM3BOJMMBIC B IPOILIECCE PEUH.
[1]

Opanmy3ckuit nuarBuct I[I. Tupo nmaer crienyroinee ompeneneHue Qpa3eoaorudaecKon
CAVHULBL: «BBIPAXKCHHUE, COCTOSINEE U3 HECKOJIBKUX CJIOB, COCTaBIIAIOIIMX CHHTAKCHUYECKOE H
JIEKCUKOJIOTHYECKOE ETUHCTBO» [6.]

ITo muenuto, A.B Kynuna, ¢pazeonorusMsl «pa3aeabHOO(POPMIICHHbIE eIUHUIIBI A3bIKA C
MOJHOCTBIO WJIM YACTUYHO MEPEOCMBICIIEHHBIMU 3HAYEHUSMI [4]

Taxum o0Opazom, GppazeosoOrn4ecKuMu eMHALIAMHU SIBJISIOTCS. YCTOMUMBBIE COUETaHHS CIIOB,
LIEJIOCTHBIE IO 3HAUEHUIO, BOCIIPOM3BOJMMBIE B BHUJE TOTOBON pEUYEBOM E€AMHUIIBI. 3HAaYEHHE
(bpazeosornyecKux eMHUL, HE BCErJla MOXKHO OMNpPEICTUTh U3 3HAYCHUN €ro COCTABISIOIINX, YTO
3aTPyQHSET UX BOCHPUATHE U IOHUMAHUE.

[Ipobnema BocpHUATHA M TMOHUMaHUA (PA3EOJIOTUUECKUX €AUHUI] CO3IAET 3HAUYUTEIbHBIC
TPYAHOCTH B BOCIPHUATHM HMHOS3BIYHOTO TeKcTa, Tak kak mnoHumanue OE Ttpebyer
C(OPMHUPOBAHHOCTH JIMHTBUCTHYECKOM KOMIETEHIMH, KOTOpas (OpMHUpPYETCsl Ha MPOTSHKEHUH
BCETO IIPOLECCa OBJIAJACHNS HHOCTPAHHBIM SI3BIKOM.

@®pa3eosoTU3Mbl  OTHOCATCS K MPELEACHTHBIM TEKCTaM, O0OJaJaloliM CBOWCTBOM
BOCHPOU3BOIUMOCTH. OHU UMEIOT YETKUI MCTOYHMK MPOMCXOXKICHUS, aQOpUCTUUHBINA XapakTep,
CIIy’KaT OJHUM U3 OCHOBHBIX CPEACTB CO3JaHUs DKCIIPECCUBHOCTH TEKCTa. IIpereneHTHbI TEKCT
CBOJUT OIHMCBHIBAEMYIO CHUTYallMI0O K OJHOMY O0pa3y-CTepeoTHIly, 3aMEHSIOLIEMY I0ApOOHOe
OTIMCAaHKWE B COBHAHWUW HOCUTENA sI3bIKa. [ 7]

MHorue JUHTBUCTBI, U3ydarouire (ppa3eoOrHUecKue eIUHMIBI Pa3[essioT UX MO TUIIAM
MOTUBHUPOBAaHHOCTH M CEMAHTHYECKOW crnasHHocTH. B. B. Bunorpamos npuBomur Tpu THIA
CMassHHOCTHU (ppa3e0JIOTU3MOB:

a) CpameHuss WIM HIAMOMBI — JIEMOTHBHPOBAHHBIE €JUHMIBI, BBICTYNAMOIINE KaK
SKBHUBAJICHTHI CJIOBA;

6) EauHcTBAa — MOTHBHpPOBAHHBIE €IUHHIIBI, OOHAPYKMBAIOIIUE CHOCOOHOCTH JHOO K
MOJMEHE OTACIbHBIX KOMIIOHEHTOB, JIMOO K Pa3IBMKEHHUIO IOCPEACTBOM  IOJMEHHOTO
«yIIAaKOBOYHOTO» MarepHuaia, 00 K TNEepeMElICHHIO KOMIIOHEHTOB U BBICTYMAIOIIUE Kak
«MIOTEHIAJIbHBIE SKBUBAJIEHTBI» CIIOBA;

B) @pa3eo0rnueckre CoueTaHus, B KOTOPbIX OJUH KOMIIOHEHT CEMAaHTUYECKH 3aBUCHUT OT
ApYyroro W IMOTOMY IMOJIydaeT B CBSI3U C ATUM IMOCIEIHUM HECBOOOIHOE, (Ppa3eosaoruuecKu
CBS3aHHOE 3HAuYCHHE, INPUYEM OHO IIPOSABISAETCSI B HEM JIMIIb B CBSI3U C OIPEAEICHHBIM,

OTpaHMUYEHHBIM TpaJuLUel KpyroM cios; [1]



Coserckuii yuaruct Haramus HukonaeBHa AMOCOBa MPHBOIUT CBOIO KiaccU(UKAIIIO
¢bpazeonornyeckux equHull. OHa BBIAEISACT IBA THUMNA (HPA3eOTOTMYECKUX €UHMUII, TaK KaK MEXKIY
(bpazeosoTuYecKUMH €JMHCTBAMHU U COYETAaHUSIMU CYILIECTBYET TOHKAas I'paHb, B HEKOTOPOM pOJe
OHU OYEHb MOXO0XHU Jpyr Apyry. 1. dpazema - 3TO €IMHUIIA TIOCTOSHHOTO KOHTEKCTa, B KOTOPOM
3HAYCHHWE CEMAHTHUYECKU PEaIM3yeMOro CJOBa SABISETCS (Ppa3eosIOTHUYECKU CBS3aHHBIM, JaHHBIN
TUI aHaJoTU4YHa (ppazeonornyeckum couetanusm B. B. Bunorpanosa.

2. nnoma - equHMIIA TIOCTOSTHHOTO KOHTEKCTa, B KOTOPBIX YKa3aTeIbHBINA U CEMaHTUYECKH
peann3yeMblii 3JIEMEHT HOPMAJIbHO COCTABIIAIOT TOXJECTBO M 00a MpeacTaBieHbl OOMIMM
JICKCHYECKHM COCTABOM CJIOBOCOYETAHMSI M KOTOPBIE XapaKTePU3YIOTCS LEIOCTHBIM 3HAYCHUEM.
[1] KoTopas, ananoruyna paseonoruueckum cpauieausm B. B. Bunorpanosa.

MarepuanaoM HCCIIEAOBAaHUS TOCITYKWJIM aHTJIOS3BIYHBIC CTAThH PA3IMYHON TEMAaTHYECKON
HaIpaBJICHHOCTH.

B crarbe «Meet the Donald Trumps of Europe», kotopast BkitoueHa B pyopuxky «Worldy,
aBTop ucnois3yer DE - a rising star.

«A rising star in her populist Progress Party, this daughter of Norwegian farmers is known for her
reality-show-like aplomb, including a stunt that found her floating in a survival suit off the coast of
Greece in an attempt to better understand the refugee crisis. (The Washington Post, May 2016.)»

HNannas @OE oOpa3oBaHa 1O THIy CEMaHTHYeCKOW cmasHHOCTH. OHa sBisSeTCs
(bpazeosoruyecKkuM COoYeTaHHEM, M O0003Ha4YaeT MOHATHE «BOCXOJSIIAs 3BE3/1a», «BOCXOJIIEE
cBeTuiio». JleHoTaToM (paszeonorusma sBisiercs a person who is starting to do very well in a
particular sport, art or area of business and who people think will soon be very successful, ToT, kTO
UMEeT yCIieX B KaKOW-T100 JesITeTbHOCTH, CUMBOJIMYECKH aCCOLMUPYETCS C YCHEIIHBIM Pa3BUTHEM
YyejloBeKa, B KakoW-nmubo nesrenbHOCTH. [Jlannas @OF »skcrmmupoBaHa CeMaHTHUYECKHMU
MPU3HAKAMU SUCCESS, progress, a new famous person.

He menee o6pa3nbiii mpumep ucnonb3oBanus OF - a hot dog, BcTpeuaercs B crathe «After
eventful ride, giant orange space shuttle tank arrives in Los Angeles» One woman said ET-94
looked like a hot dog. A man said it reminded him of the big doughnut atop Randy's Donuts, huge
and out of proportion to everything around it. (Los Angeles Times, May 2016)

®pazeonornueckas equauna «hot dogy sBisieTcst GpazeoNOTrHYECKUM CpalleHUueM, JAEHOTaT
JaHHOTO yCTOM4MBOrO coyeranusi —a sandwich consisting of a frankfurter in a split roll, usually
eaten with mustard, sauerkraut, or relish. Bymouka BHyTpu KOTOpO#l JNEXHUT Tropsyas COCHCKa Y
TepOMHU AaCCOLMHUPYETCs] C TAaHKOM, TO €CTh BO3HHMKAaeT 0Opa3HOE CpaBHEHHUE, TJEe COCHCKa

HATNlOMUHAET JyJo, a Oylouka



B cratbe «At the Players Championship, a Cast of Unusual Suspects Moves to the Top», u3
pyOpuKu «Sporty», aBTOp UCIONB3YET (PpazeooTHIecKyro equHuy - a fresh start.

«Hahn considered not playing at Quail Hollow — the site of the Wells Fargo event, in
Charlotte, N.C. — because in three previous starts there he had failed to break par in nine of 10
rounds. Urbanek talked Hahn into entering the event by framing the week as a fresh start.» (The
NY Times, may 2016.)B ganHom TekcTe ucnosib3oBaHa (pazeosnorndeckas enununa — fresh start,
KOTOpast SIBJIIETCSl (Ppa3eoJIOTHUECKUM CpallleHueM, NeQUHUIUS YCTOWYMBOTO COYETAHUs, HOBas
MIOTIBITKA, HOBOE Hawayo, 0e3 mpenyOexnaeHuii. Jlenotar ¢paseonorusma an opportunity to start
over without prejudice. ['epoii craTbu Hayal CBOIO HEJENIO C HOBOU MOMBITKH, MPOIIE TOBOPS, C
YHCTOTO JIMCTA.

B npumepe, «Murray addressed the issue on Tuesday: “Roger stopped working with Stefan
at the end of last year because [Edberg] wanted to spend more time with his family. No one batted
an eyelid about that.,» (The Guardian, May 2016), ucnons3oBana (paseosnoruyeckas €IMHULA
«not to bat an eyelid», koTopas sBisieTcs (Pppa3eosOrHUIecCKUM cCpalleHreM. B TaHHOM KOHTEKcTe
@®E conmepUT OTpULIATEIBHYIO OIICHKY, JI€HOTAT JAHHOIO YCTOMYMBOrO codeTaHus to show no
signs of distress even when something bad happens or something shaking is said, B 3HaueHuu u
IJ1Ia30M HE MOPTHYJ, U OPOBBIO HE TOBEJ, 00pa3 3TOr0 YyCTOMYMBOTO COYETAHUS Pa3BOPAYMBACTCS
nepes] YUTATENAMHU, XapaKTepU3ysl paBHOIYITHOE OTHOILICHHE K YEJIOBEKY.

B crarbe «Harlequins’ Joe Marler: World Cup blow and off-field issues spilled on to pitch»,
aBTOp ynotpebun ¢pazeonorudeckyro eauauny «wind your neck in». «Eddie Jones has been in
touch. He has been supportive but more in a ‘Come on, mate, it is time to wind your neck in’ sort
of way. (The Guardian, May 2016). [lo Tumy ceMaHTHYECKOW CHAsSHHOCTH JaHHAs €IWHUIIA
ABISIETCS (PPa3e0JIOTUYECKUM CpallleHHEeM, IEHOTAaT JAaHHOTO YCTOMYMBOTO COYETaHWs: given as
advice to someone you you'd like to sit down and shut up, whilst also pointing out that they are
wrong. B 3HaU€HHM «HE CyH cBOil Hoc». Dta DE obOnamaer oTpuLATENbHONW OIEHOYHOCTHIO, H
o0o03HayaeT TpeOOBaHUE HE JIE3Th HU B CBOM JIeTIa.

B crnenyromeit cratee « Tom Brady's $200 cookbook ‘“TB12 Nutrition Manual’ sells out on
website» aBTOp HcMONB3yeT (HPa3eoJOTHUECKYI0 E€IUHUIY C XapaKTEepHOH OTpHULIATeNbHOU
onieHouHOCThIO, «In a further sign that the modern world has gone to the dogs, it emerged on
Tuesday that Tom Brady’s cookbook has sold out. (The Guardian, May 2016). ABTOp HUCIOJIE3YyET
¢bpazeonornyeckyto eaununy «Go to the dogs», xoropas sBiseTcs Takxke, (PpazeoOTHIECKUM
cpamenuem, aenorat OF to become worse in quality or character, B 3HaueHHM TOJNETETHh K YEPTSM,
MOWTH TICY MOJ XBOCT, TeM YTOOBI MOKA3aTh YMTATENI0 B KAKOM HAINPaBICHUU HJIET Pa3BUTHE

COBpPCMCHHOT'O MHpP4A, B HAICM CJIy4aC B INIOXYIO CTOPOHY.



Crnenyrommii mpumep Obun B3aT m3 crathu «Chekhov's Uncle Vanya: from Russia with
grunge». «It is certainly one way of looking at this story of a middle-aged drudge, Vanya, whose
life in the countryside is turned upside down by the arrival from the city of his bombastic brother-
in-law and his much younger wife», (The Guardian, October 2016), dpa3eonorudeckas eaIUMHUALIA
«upside down» 1o TUIy CHAsSHHOCTH OTHOCHUTCS K (ppa3e0IOTHYECKUM COUYETaHMsIM, JeHOTaT: with
the top at the bottom and the bottom at the top, B 3HaueHMM mepeBepHYTHI BBEpPX IHOM,
aneyuIMpyeT K IYIICBHBIM TMEPEKUBAHUSAM YHUTATENs, OH BUAWUT YTO, y TepOsi MPUOBIBIIETO W3
ropoja, He CKJIa/IbIBaeTCs JKU3Hb B CEIbCKOM MecTHOCTH. [lonaB B HENPUBBIYHBIC 15 ce0sl YCIOBUS
y HEro BCE HE TaK CKJIaJ(bIBAETCs, CIOBHO IEPEBEPHYTO BBEPX THOM.

[Tpumep ucnonn3oBanust ®E — a big noise, BcTpeuaercst B crarbe «Once more on to the
beach: how Britain’s seaside towns bounced back».

«These, he says, belong to a loyal customer, a handsome South American man who works in
the film industry and whose partner, a New Zealander, is a big noise in oil. ohn Napier plonks a
pair of blue sequined stilettos — size nine, vertiginous heels — on the counter of his shop, Cobblers to
the Old Town, on the high street in Hastings. These, he says, belong to a loyal customer, a
handsome South American man who works in the film industry and whose partner, a New
Zealander, is a big noise in oil. (The Guardian, May 2016). ®pa3zeonoruyeckas eguauna «a big
noise», OTHOCHUTCS K (Ppa3eosIOTMYECKUM COUYETaHHUSAM, JICHOTAT KOTOpPOH an important person, B
3HAYeHUU BakHasg oco0a, IIWIIKA, NTHIA, TJaBapb, KOHHOTAT: BIUATENBHBIA WIM 3aHUMAIOIIUN
BaXKHBIH, BBICOKUH TOCT YEJIOBEK, OJTHUM CJIOBOM MOKHO CKa3aTh, HAYAJIbHUK.

«The greatest symbol of the British seaside’s rise from the ashes is the new pier at
Hastings, rebuilt after a long period of disuse and a terrible fire. Its gala reopening ceremony takes
place on 21 May.» (The Guardian, May 2016). C TO4YKH 3peHHs KOHTEKCTYaJIbHOTO aHAaJIHM3a Mepen
Hamu npumep (paszeonorusma «rise (like a phoenix) from the ashes», BcTpeuaercs B crarbe
«Oakland city guide: what to see plus the best bars, hotels and restaurants». Ilo Tumy
CEeMaHTHYECKOHM CHAsHHOCTH OTHOCHUTCS K (Ppa3eosioTMYecKuM cpaieHusiv, neHorar @E to be
rebuilt after destruction, 06pa3 3TOoro yCTOWYMBOrO COYETAaHHs Pa3BOPAUMBACTCA IEpe/ UNTATEIIEM
XapaKTepu3ys BOCCTATh U3 MEIUIa, BOCCTATh U3 MEPTBBIX, BOCKPECHYTh.

Takum oOpa3om, Halle HccleIoBaHUE TOKa3ano, yTo B craTthix CMU aBTOpBI JOBOIHHO
yacTo Ucnoiap3yroT OF, NoCKOIbKY NpeCienyoT COBEPIICHHO KOHKPETHYIO LIETb -BO3AEHCTBOBATD
Ha yuTaTess. SIpKkuil, BBIPa3UTEIbHBIN, «HECKYUHBIN» SI3bIK aBTOpA BCET/A IIPUBJICKACT BHUMAHUE.
O6pazHocts u Metadopuunocth DE mo3Bomsier 0Ka3plBaTh AMOLMOHAIBHOE BO3/CHCTBHE Ha
anpecata. OpHAaKO B BOCIPHATHE HHOSI3BIYHBIX TEKCTOB Yy HEHOCHUTENCH S3bIKa 3a4acTyro
BO3HUKAIOT TpyAHOCTH ¢ mnoHuManueM ®OFE, u oHu 00ycioBieHbl B MEPBYIO oOuepelb HX

CTPYKTYPHO-CEMaHTUYECKUMH 0COOEHHOCTSIMH.
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