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Lenbto Hamel paboThl SBIsETCA U3YUEHUE OTIMUUI
B TOJIKOBAaHUH MPO(ECCHOHATBHBIX IOPHANYECKUX Tep-
MHHOB OT X TPAaKTOBKH B ITIOBCETHEBHOM )KNU3HH.

B pamkax Hamieil cTtaTbu Mbl PACCMOTPHUM PAJIl Tep-
MHHOB M3 YTOJIOBHOTO ITpaBa, TaKHe KakK: NPecTyIIeHHE,
NPECTYIHUK, Kpaxka, youiicTBo, rpabdesx. Vcronb3ys pas-
JUYHBIC TOJKOBBIE CIIOBApPH, MBI PAcCMaTPHUBAIHM TOJN-
KOBaHHE KaXKAOTO IIOHATHS, HAXOIWIM OOIIME 4YepThl,
TAKOKEe PasNuuus MEXAy HUMH. [ paboTel ObLIM BBI-
OpaHbl ciieyromue ciaoBapu: «TONKOBBIN ClOBaph pyc-
ckoro si3bikay nox pepakuueit 1. H. Ymaxona [1], «Crno-
Bapb pycckoro s3bikay mnox pemakuuii C.H. Oxerosa
u H.IO. llIBenoBoii [2], «CioBapb pyccKOro si3blka IOJ
penakuueit» T.O. Edpemoroii [3].

CortacHo TonkoBoMy cioBapto [I.H. Ymakosa, mpe-
CTYIUICHHE — 3TO OOLIECTBEHHO-OIIACHOE JeiicTBhe (WK
Oe3zeiicTBIE), HapyLIalOIIee CYIICCTBYIOMIUIA PaBOMIOPSI-
JIOK W TOJJIeXalee YroJIoBHOH OTBETCTBEHHOCTH. Toxo-
kee onpeaenenue aaet C.U. Oxeros, npecTyrieHue — 3To
OOILIECTBEHHO-0IIACHOE eiiCTBHE, HApyIIAIONIee 3aKOH
1 TIOJUIEKAllee YrOJOBHOH OTBETCTBEHHOCTH. CXOXECTh
omnpe/ieneHuii oobsicHuMa TeM, uto ciaoBaps C.1. Oxerosa
co3aasajicst Ha ocHoBe cinoBapsi [I.H. Yiakosa.

T.®. EdpemoBa, naer ciieqyrolee TOJIKOBAHUE Tep-
MUHA «IPECTYIUIEHHE». OJTO OOIIECTBEHHO-OMACHOE
nelcTBUe WM Oe3[elCTBUE, HANPABICHHOE IPOTHB Cy-
IIECTBYIOIETO CTPOS WM HapyIIAIOIIee CYIIeCTBYIOIHUA
MIPaBOMOPSIIOK.

Kak Mbl BHaMM Bce TpH IeQUHHIMU YKa3bIBAIOT,
Ha TO, YTO MPECTYIUIEHHE — 3TO OOLIECTBEHHO-ONACHOE
JeHCTBHUE, KOTOPOE HapyIIaeT 3aKOH (IIPaBOIOPSIIOK).

Tenepb cpaBHUM 3TH OINpPENENICHUS] C TOJIKOBAaHUEM
TEPMHHA «IIPECTYIUIEHUE», KOTOpOe JaeT YroioBHbIH Ko-
nekc Poccuiickoit @enepauuu.

OdunuanbHO MOHITHE «IPECTYIUICHHUE» 3aKperuie-
HO B u.l, crareu 14 VYronosaoro Komekca Poccuiickoit
®enepanny, Mox KOTOPEIM OHHMAETCSI BHHOBHO COBEp-

IICHHOC 06LU,€CTB€HHO — OINIaCHOE€ ACSIHUE, 3alIPCIICHHOC
YTOJIOBHBIM 3aKOHOM I10J] YTpO30i HaKa3zaHHsI.

ITocne Toro kak Mbl paccMOTpEIId pa3InYHbIC TOJIKO-
BaHUA TEPMHUHA «IPECTYIJICHUE», MOXHO CKasaTrb, 4YTO
OHO XapaKTCpU3yeTCs ACITHUEM TPOTHUB JIUYHOCTH, O6HIC-
CTBa U rocyaapcrtBa, B pE3yJbTaT¢ KOTOPOI'0 HACTYyIIacT
yrojaoBHas OTBETCTBEHHOCTb.

B yromoBHOM mpaBe ACHUHHIUS «IIPECTYITHUK)
HOPMAaruBHO HE 3aKpCIJICHA W HE HCHOJb3YETCA, HO
J.H. Ymako, C.U. Oxeros, T.®. EdppemoBa, B cBOMX
CJIOBapsiX, TOJKYIOT KakK JIMIO, COBEPIIAIOIIEE UIIN COBEP-
IIMBILIEE NIPECTYIIICHUE.

Z[anee paccMOTpuUM ,[ICq)I/IHI/IHI/HO «Kpaxa» 1o CJIoBa-
pto T.®. Edpemonoii. «Kpaxa» — 310 TaliHOE mpucBoe-
HUE 4YyXO0ro; xuiienue; BoposctBo. J[.H. YmakoB naer
AHAJIOT'MYHOC TOJIKOBAHHC.

IOpuanueckuii TepMHH «yOWIICTBO» 3aKperIeHO
B 4.1 craren 105 YromosHoro Koxekca Poccuiickoit de-
Acpanuu. Cornacuo CTaThbC, y6HﬁCTBO — OTO YMBIIJICH-
HOE IPUUMHEHHUE CMEPTHU ApYroMy uenoBeky. B bonbiiom
OHIUKIIONIEANYIECKOM CJI0Bape y6HfICTBO — 9TO, YMBIII-
JICHHOC€ WJIM HEOCTOPOXKHOC JIMIICHUE JKHU3HU YCIIOBCKaA
[4]. B ToM unu uHOM ciy4ae, A€SHHE SBISACTCS YMBIII-
JICHHBIM, XapaKTepU3YeTCsl BBHICOKOM CTEIeHBI0 0OIIe-
CTBEHHOW ONACHOCTH U MOAJIEKUT Oosee CTPOroMy BHIY
HakKa3aHUWs.

B VYronosnom Kozekce Poccuiickoit @enepauuu ne-
¢uHMIIS «Tpabex» 3akperuieHa B 4.1, cratbu 161 — o1-
KpBITOE XHuIeHHe 4yxoro umyinectsa. T.0. Eppemona
JacT NHOC TOJIKOBAHHC: a) HOXI/II_[ICHI/Ie WJIK 3aXBatT 4yiKO-
ro umymectBa. 0) Pazopenue, pasrpabnenue yero-nubo.
B) Xwumenue, BoposctBo. [lo JI.H. YmaxoBy, rpabex —
OTO Kpaka, COIpOBOXKAAr0masCss HACUIUEM.

[Ipu aHanmmM3e TEPMHUHOB «Tpabex» H «Kpaxay,
T.®. EdpemoBa OTOXKICCTBISCT, @ UMCHHO, IA€T UM OJU-
HAKOBO€ TOJIKOBAaHHEC («Kpa)Ka» — XHUIICHUE, BOPOBCTBO,
«rpadex» — XUIIECHHE, BOPOBCTBO).

Takum 06pa30M, MbI BUAUM, YTO HNAHHBIC TCPMUHBI
B IOPUANYECKON MPAKTUKE UMEIOT MOAPOOHOE U IeTallb-
HOC TOJIKOBAHUE B OTIIMYHC OT UX IMOBCEAHEBHOI'O YIIO-
TpeOseHus.
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Zaha Hadid is an Iraqi-British architect. In 2004 she
became the first woman recipient of the Pritzker
Architecture Prize. From the time she was a student at
the Architectural Association School of Architecture in
London, Zaha Hadid, Fellow of the American Institute
of Architects, was famously influenced by the Russian

Suprematists of St. Petersburg, mainly by Kazimir
Malevich.

Early in her career, Hadid resolved to develop the
ideas of a movement that was derailed after political
resistance against them, grown in post-Revolutionary
Russia. Malevich was never able to consummate his
own theories by building real structures. But through
her projects Hadid brought the implications of the Black
Square, the Red Square, and all the other four-dimensional
geometries floating in the white infinities of Malevich’s
canvases into reality, in a way the master himself could
not have anticipated. In project by project taking great
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evolutionary leaps, she transformed his “Suprematism”
into designs of keen emotional intensity [1].

But Hadid’s work did not just extrapolated from
canonical suprematism or other influences; her own
artistic and architectural inventiveness took those seminal
influences into highly original, purely Hadidian territory.
In a reaction to the often crushing regularities of industrial
Modernism and the leveling impact of normative
standards it was Hadid who escaped Euclidean forms
early in her career with impure, illegitimate geometries,
and then with increasingly liquid shapes and spaces,
some stretched like rubber. She works with surprising
versatility at all scales in all building types, from her vast
urban plan for Singapore to product design: shoes, rings,
benches, and even a car.

Unlike the Russian Constructivists, often confused
with Suprematists, Hadid is not concerned about the
mechanics of architecture, about showing how buildings
are fastened. Malevich was a mystic, and Hadid likewise
wanted to create a sense of wonder.
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Port operations management is effected by three
channels. The higher channel controls port operations as
a whole and includes the operations, commerce, shipping,
planning, labour and wages, mechanization, technology,
personnel, accounts, administrative, harbour master’s
and other functional services / departments. The port is
headed by the general director who controls the entire
port operations. Each department / service is managed by
the department head. There are also some deputy general
directors. Thus, the deputy general director operational is
responsible for the operations, commerce and shipping
departments. Safety of shipping and proper order in the
port is the responsibility of the harbour master who is
a deputy general director at the same time.

The middle channel of management controls cargo
handling complexes and other production units of the port,
such as port auxiliary service fleet, depots for motor and
electric lift trucks, railway and motor cars, etc., repair and
maintenance shops, rigging shops and others. The main
production units of the port are cargo handling complexes
where all loading / unloading operations are carried out.
The complexes specialize in handling specific types of
cargoes (general cargo, timber, ore, coal, containers, etc.)
and in servicing cargo traffic routes. Each cargo, handling
complex compromises terminals, complex stevedore
gangs, traffic control service, warehouse and open storage
personnel, and is headed by the superintendent. The lower
channel of the management is involved in a direct control
of cargo handling operations on berths and in warehouses.
This control is affected by chief stevedores, warchouse
superintendents and stevedore gang foremen.
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There are many interesting professions in the world
but I want to tell about a space engineer. The profession
is very difficult; it requires the knowledge of physics and
maternal sciences principles, which are used for analy-
sis, also knowledge of design, manufacturing and main-
tenance of mechanical systems is necessary [2]. Moreo-
ver, strong computer skills are required, as most of the
equipment today is computerized especially in aerospace
engineering.

Aerospace engineers design aircrafts, spacecrafts, sat-
ellites and missiles. In addition, they test prototypes to
make sure that they function according to design.

Aerospace engineers work primarily for firms that are
engaged in analysis and design, manufacturing and de-
velopment, and for federal government. Design of details
requires the use of sophisticated computer equipment and
software that's why engineers spend more of their time in
an office-environment than they have in the past.

Aecrospace engineers typically work full time. Engi-
neers who direct projects must often work extra hours to
monitor progress, to ensure that the design meets require-
ments, to determine how to measure aircraft performance,
to see that production meets design standards, and to
ensure that deadlines are met.Entry-level aerospace en-
gineers usually need a bachelor’s degree. At some univer-
sities, a student can enroll in a 5-year program that leads
to both a bachelor’s degree and a master’s degree upon
completion [1]. A graduate degree will allow an engineer
to work as an instructor at a university or to do research
and development. Programs in aerospace engineering are
accredited by ABET.
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Living in the modern world people try to go away
from stuffy and dusty megalopolises and be near nature.
For this reason we can see a lot of different houses in
the forests and also on the coast of lakes, seas and other
ponds. But some special judges of nature find the decision
in constructing houses on the water. House on the water
is a real perspective of ordinary dwelling, but it is filled
with romanticism, freedom and beautiful view from the
window. If we systemize all constructions that are called
“houses on the water” we get some types of swimming
facilities that we can use for regular accommodation [1].

Float house is the cheapest variant. The pontoons are
combined into a single platform, bear a very residential
structure. They do not corrode, are well kept afloat. On
this basis there is an opportunity of the house construction
on the individual project. Barge as a living space. Old
barges may be converted into living spaces, or you can
even order a new barge from the factory for this purpose.
This type of housing has already proven itself in the old
and new world, but our people are still cautious about
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