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B cratbe paccmaTpuBaeTcsi BO3MOXKHOCTh BbISIBJCHHS] TOHATHHHBIX XapaKTePUCTHK CMePTH Kak
aHTponoMopgHoro o0pa3a B paMKax JIMHIBOKYJBTYPHBIX THIaxeil. ABTOpoM oTMmedaercs: ¢akr
nepcoHnpukanuu (00/ie4eHHs B 4e10BeKONOA00HY10 00pa3Hy10 ¢GopMy) SIBIeHUS CMEPTH B psiJie PeJIMTHO3HBIX H
MH(OJIOTHYECKHUX NpecTABIeHUN MIPOBBIX KyJbTYp. Ileb JaHHOr0 HCc/Ief0BAHNS 3aKJII04YAeTCsl B TOM, YTOObI
BBISIBUTH OCHOBHbIC NOHATHITHbIE XaPAKTEPHCTHKH AHTPONOMOP(pHOro o0pa3a cMepTH KaK JIMHIBOKYJIbTYPHOI O
THIAa%Ka, KOTOpPble 3a)UKCHPOBAHBI B ITHOKYJIBTYPHBIX IPeJCTABJICHUAX HAPOJAOB MUpa. B Xo1e uccienopanus
ObLIM MCNO/Ib30BAHBI TAKHE METOAbI, KAK METO/ CIVIOLIHOI BHIDOPKH, MeTOJ KOMIIOHEHTHOI0 aHAJIN3a, a TAKKe
MeTO] JIMHI'BOKYJbTYPOJIOTHYeCKOil MHTepnperanuu. B pe3yjbTaTe nepBHYHOr0 KOMIOHEHTHOIO AHAJIM3a
BBIOOPKHM TEKCTOBOI0 MaTepHasia M3 JHUMKJIONEeIUYEeCKHX HCTOYHHMKOB BbISBJIEHbI HEKOTOPbIe 0000IEHHBIE
3THOKYJBTYpPHbIC NpEACTABJICHUSI O CMEPTH Kak 00 aHTponoMopgHOM o0pa3e: CMepTh B KJIACCHYECKOM
eBpONeiiCKkOM MOHNMAHHMM; CMePTh B OJMTEHCTHYECKOH AHTHYHOI MU (]OI0rNH; cMePTh B TPAKTOBKe HyJanu3Ma.
Bbl1u BhIAeIeHBI ceMaHTHYeCKHe NPU3HAKU KAaKI0T0 U3 MepeYucJeHHBIX 00pa30B M0 TAKMM KPUTEPHAM, KaK
UMsl coOCcTBeHHOe (/I HAMMEeHOBaHMe), BHeIIHHe NIPU3HAKH, M10JI0BO3PACTHAS XapaKTePUCTHKA, HCIO0JIb3yeMble
NpeIMeThl/0pyAusi, NMPOUCX0KAEHHe, MECTO NMPOKUBAHHUS, 0COOEHHOCTH OCYIIECTBJIEHHS NMEepPCOHAaKeM CBOUX
NPSAMBIX 00513aHHOCTeH, B3aHMOCBSI3aHHbIE IEPCOHAXKH (POACTBEHHMKH, IOMOILIHMKH JTH0O0 Te, y KOro epCOHaK

HAXOIUTCH B MOJYHHEHUH).
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The article considers the possibility of identifying the conceptual characteristics of death as an anthropomorphic
image within the framework of linguistic and cultural types. The author notes the fact of personification
(representation in the form of a human-like image) of the phenomenon of death in a number of religious and
mythological conceptions of world cultures. The purpose of this study is to identify the main conceptual
characteristics of the anthropomorphic image of death as a linguocultural type, which are fixed in the
ethnocultural conceptions of the peoples of the world. In the course of the study, such methods as the method of
continuous sampling, the method of component analysis, as well as the method of linguistic and cultural

interpretation were used. As a result of the primary component analysis of a selection of textual material from
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encyclopedic sources, some generalized ethnocultural conceptions of death as an anthropomorphic image were
revealed: death in the classical European conception; death in polytheistic antique mythology; death in the
interpretation of Judaism. The semantic features of each of the given images were identified according to such
criteria as the proper name (or any other specific name), physical appearance, gender and age characteristics,
belongings and tools, the origin, the place of residence, the peculiarities of implementation of the character’s direct

duties, other related characters (relatives, assistants or those to whom the character is subordinate).
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BBenenne. B mocrnennee BpeMsi MONYYWJIO AaKTUBHOE pa3BUTHE TaKOE HAINpaBICHHE B
JUHTBUCTHUKE KaK JIMHIBOKYJIbTYpoJiorusi. Bc€ Goibliiee BHUMaHUE CTANIO YIEISATHCS U3YUYEHUIO U
COCTaBJICHUIO  JIMHIBOKYJIbTYPHBIX  TUH@KEW  pa3iM4HBIX  KYJIBTYp. CoBoOKynHOCTB
JMHTBOKYJIBTYPHBIX THIaXeH, mo MHenuto B.U. Kapacuka u O.A. JImurpuesoii [1], cocraBiser
KYJIbTYPY TOT'O WJIM MHOTO OOIIECTBA, YTO OOYCIIOBIMBAET HEOOXOIMMOCTh U3Yy4aTh pazHoOOpasue
JUHTBOKYJIBTYPHBIX THUNAXEH, CPOPMHUPOBABIIUXCS B Pa3NUYHBIX KynbTypax. [lanHas pabora,
BBIIIOJTHEHHAs] B HAIIPaBJICHUU JIMHTBOKYJBTYpPOJIOTHH, MOCBSILEHA M3YYEHUIO aHTPOIOMOP(PHOIro
TUIAXa CMEPTH, OTPAXKEHHOIO B KJIACCUYECKOM EBPOIEHCKOM NOHMMAHUU MU TNPEICTABICHUAX
Pa3IMYHBIX HAPOJOB MHUpA.

AKTyallbHOCTh ~ JIaHHOTO  UCCIIEJIOBaHMsS, TMpeXJIe Bcero, OOyClIOBIEHa TeM, 4YTO
nepcoHu(UKalus CMEPTU B PA3NIUYHBIX TBOPUECKUX HMHTEPHPETALUSAX BbBI3BIBAET BCE OOJBIIE
HCCIIEIOBATENIbCKOIO MHTEpeca K H3YYEHMIO JIAaHHOTO SIBJIEHMS, a TaKXe IO0Jb3yeTcs OOJbIION
MOMYJISIPHOCTbIO B KMHemarorpade, aHMMallud, XYJ0KECTBEHHOH JIMTepaType M IMpHU CO3JIaHUU
BHJIEOMTPOBOI'O HappaTHBa.

CornacHo M. B. Ckpunkapb, OCHOBOM 4€JI0BEYECKON MOTHUBALIMM SIBJISIFOTCS IPUOPUTETHBIE
JUTSL TI0JIed MHCTUHKTHI Jt00BH (Dpoc) u cmeptu (Tanatoc). OnHako, SBIASICH CAMBIM 3araJIoYHBIM
(eHOMEHOM, CMEepTh BBOJMUT 4YEJIOBEKa B COCTOSIHUE TpaHCa W CTAHOBUTCS OECCO3HATEIbHBIM
KeJTaHHuEeM MPeKpaleHus Ku3HeaeaTeabHocTu [2]. Takum o6pasom, M. B. Ckpunkaps, OCHOBBIBAsChH
Ha TCUXO0aHAaN3e, BBIACNAET CYObeKTUBHBIN (haKTOp OOIIEBHI3BAHHOTO HHTEpECA K JAaHHOW TeMe B
KauyecTBE OIpPEeIESIOLIETO.

Taxke, cormacHo C. A BaHroponckoil, BOCHpUATHE CMEPTU B OOJBIIMHCTBE CIydacB
OTIpEAEIIAET YEJI0BEUECKOE MTOBEICHNE B OTHOLIEHUH €€ u3ydeHus. OIHaKko, IpHU BCEW U3y4YEHHOCTH
TEMBI CMEPTH, O HACTOSLIETO MOMEHTA OHA OCTAaETCSl TEMAaTUYECKH HE3aBEPIIEHHON U SBISETCA
OJTHOTPaHHOM, 4YTO  OOYCJIOBIMBAaeT  pa3pylIeHHE  ArO’K3UCTEHUHUANbHBIX  CTEPEOTHIIOB,
MIPOUCXOIAIINX IO OCOOBIM BIUSHHEM TpaHChOpMaInii COBpeMeHHOro obriectna [3].

Leab JaHHOTO HCCIeI0BAHUA COCTOUT B BBISIBIICHUU OCHOBHBIX TOHATUWHBIX XapaKTEPUCTUK

aHTporoMop(HOro odpaza cMepTH KakK JIMHIBOKYJIBTYPHOTO THIaXka, KOTOpble 3a()MKCUPOBAHbI B



STHOKYJIBTYPHBIX MPEACTABICHUSIX HAPOJIOB MUPA.

Martepuanbl U MeTOIbI HCCeI0BaHUsI. MaTepuaaoM HAYYHOTO HCCIICIOBAHUS SIBIISETCS
BbIOOpKA AHIIIOSN3BIUYHBIX SHIUKIONEINYECKUX TEKCTOB, OTPAXKAIOIIUX aHTPOMOMOpGHBINA 00pa3
«KJIACCUYECKON» CMEPTH, MOMYJISPU30BAHHBIA B COBPEMEHHOM €BPOIEHCKON MacCOBOM KYJIbTYpE, a
TaK)Ke ee pernpe3eHTauu B Mudax, JIeTeH1ax U peluruax. MerogaMu Ucciael0BaHUs MOCTYKUIH
METOA  CIUIOIIHOW  BBIOOPKH, METOJ  KOMIIOHEHTHOTO  aHalM3a, a TaKkke  METOJ
JIMHTBOKYJIBTYPOJIOTMUECKON UHTEPIIPETAIUH.

Pe3yabTaThl HecieI0BAHUA M UX 00cyxaeHue. OOpa3 cMepTH — MepCOHU(PHUKAIUS CMEPTH B
BUJIe HEKOeW (hU3MUECKONM M BCECHUJIIbHOM CYyIIHOCTH. B KauecTBe BBIMBINIIEHHOrO o0Opa3a OHa
BcTpeuaeTcss B MUdax M JereHaaxX MUPOBBIX KYJIbTYp, HAUYMHAS C HE3alaMsITHBIX BpEeMEH, TaK Kak
M3HAYAIBHO Y YEIOBEYECTBA HE OBUIO aJIEKBATHOTO OOBSICHCHHUS IPUYUH CMEPTH KHUBBIX CYIIECTB,
BCJIEICTBUE 4Yero OBITOBANM NPEACTABICHUS O CMEPTH, KaK O PEaJbHOM YeIOBEKOMOJ00HOM
cyuiectBe. Takke CTOUT YIOMUHAHUS TOT (DAKT, 4YTO BO MHOTUX PEIUTUSX U BEPOBAHUSIX CMEPTh —
3TO ICUXOMOMII, KOTOPBIN CIYXHUT JUIsl OKOHYATEIbHOI'O Pa3pbiBa BCEBO3MOXHBIX CBSI3€H MEXKIY
IYIION W TEJIOM 4YeJOBeKa ISl AajbHEeWIed OTIpaBKH JyXa YCONIIErO B 3arpOOHBIA MUD, HE HMEs
abCOIOTHOTO KOHTPOJISI HAJl BpeMEHEM U 0COOCHHOCTSIMH MPEKPAIICHUS KU3HU )KEPTBBL.

Tak B eBpomeickoi (B YaCTHOCTH M B CIIABSHCKOH) KyJabType CMEPTh dYallle BCEro
nu3obpaxaercs kak The Grim Reaper — an imaginary figure who represents death. It looks like a
skeleton, wears a long cloak, and carries a scythe [4]. B npuBeaéHHOM OIPEaCICHUH COACPKATCS
OCHOBHBIE OMpEJENSIONINEe YepThl aHTporoMopdHoro obpaza «cmepth»: 1) ckener unu ¢urypa,
CXOJKast CO CKEJIETOM, He MMEIOIINM TTOJIOBBIX MK reHaepHbix mpusHakos (l0oks like a skeleton); 2)
umeer ums cobcrBenHoe The Grim Reaper wim sxe «Mpaunsiii JXueny; 3) umeer opyawe,
MO3BOJISIOIIEE TIPEPHIBATh JKU3HEACITEIBHOCTD XKePTB — Kocy (carries a scythe); 4) Hocur onesHue,
noxoxee Ha O6amaxoH wim riai (a long cloak). To ecTh, U3 BCEro BBIMICOMMUCAHHOTO CIIEITYET, YTO
CmepTh — 310 MUboIOreMHas GuUrypa, sIBISIONIAsICS K YeIOBEKY B MOMEHT ero cMepTH. [Ipu aTom
HMMEIOTCSl BHEIIIHEOIMCATEIbHbIE TPU3HAKH — ATO CKEJIETOOOpa3Hasl U 4eJI0BEeKonoo0Has ¢purypa B
OalaxoHe, KOTOopas MPUXOJUT K KEPTBE C BO3MOXHBIM OpyAHEM yOWUICTBA WM WHCTPYMEHTOM
MIpepbIBaHus KU3HU — KOcou. [ToapITokMBast o011iee MOHITHE CMEPTH, MOXKHO JIOHWTH 10 BHIBOJIA, UTO
JAaHHOE OIpE/IeTICHUE BBISBISET MPSMBIE YePThI, MPHUCYIIHE aHTpomoMoppHOMY 00pasy (TouHee,
<OKUBBIM)» OCTaHKaM MEpPTBOTO TEJa).

B momuTendeckux penurusx U MH(OIOTHSAX, B KOTOPHIX €CTh CIIOKHAs HepapXus OOros,
YIPABISIONINX PA3IUYHBIMU PUPOTHBIMU U €CTECTBEHHBIMHU SIBICHUSMU U HEKOTOPBIMU aClIeKTaMu
YeJI0BEYEeCKOH JKU3HH, Yallle BCEro ecTh 00KEeCTBO, KOTOPOMY Ha3HayaeTcs: onpeaenaéHHas QyHKIus
yrnpasieHus: cMmepTbio. COOTBETCTBEHHO IpU yNOMUHaHUM bora cmeptu mnojpasymeBaercs

AHTarOHUCTUYECKOE CYIIECTBO, MPOTUB KOTOPOro OOpeTcsl IJIaBHBIA repodl MHQOB U JIETeH,



KOTOpBIE UMEIOT OTPAXKEHHUE B COBPEMEHHOM KYJIBTYpE U UCKYCCTBE. TakK, MPsIMbIM OJIULIETBOPEHUEM
CMEepTH B JpeBHErpedeckoid Mudosoruu craimu Tanatoc u ero céctpsl: Thanatos is often portrayed
as a bearded and winged man, but has also been portrayed as a young boy holding a downturned
torch and wrath or butterfly which symbolised the soul of the dead. Death, or Thanatos, is the
counterpart of life, death being represented as male, and life as female. His job is to escort the
deceased to the underworld, Hades. He then hands the dead over to Charon, who mans the boat that
carries them over the river Acheron, which separates the land of the living from the land of the dead.
Thanatos' sisters, the Keres, were the spirits of slaughter and disease [5].

B JaHHOM IIPpUMEPE, B OTIIMYHEC OT MPCAbIAYIICTO, TOBOPUTCA O TOM, YTO HIPCACTABICHUA O
CMEpTH XapaKTepU3yIT MepcoHaka myxkckoro moina (death being represented as male), taxxke
CMEHWJICSI U CaM MpolecC yXoja uelioBeka B 3arpoOHbii mup (to escort the deceased to the
underworld, Hades. He then hands the dead over to Charon, who mans the boat that carries them
over the river Acheron, which separates the land of the living from the land of the dead.). Taxxe
YIOMHUHAIOTCSI KOHKPETHBIE XapakTepucTuku oOpaza: 1) ums bora — Tanaroc — umeer npsmoun
IIEPEBO/] C JIPEBHEIPEUECKOro sA3blKa — cMepTh (Odvartog); 2) ynoMuHaroTcs n3odpaxenus bora B
HeckoJbkuX (popmax. I[lepBoe — GopoaaThIil YEIOBEK C KPbUIbIMH. BTOpoe — MalleHbKUH Mab4HK
(Thanatos is often portrayed as a bearded and winged man, but has also been portrayed as a young
boy); 3) omuceiBaeTcs MpOIECC UCTIIOIHEHUS €ro MPsAMBIX 00s3aHHOCTEH Kak bora cmeptu. Takke,
HUTJIE HE YKa3aHOo, 4TO TaHaToC caMOJIMYHO YOUBAET KEPTBY, a TOJILKO TO, UTO OH JOCTABIISAET AYLTY
k Xapony; (is to escort the deceased to the underworld, Hades. He then hands the dead over to
Charon); 4) y Hero ecth c€cTpbl, KOTOPBIE SBJISIOTCS AyXaMu cMepTu pasnuuHoit hopmer (Thanatos'
sisters, the Keres, were the spirits of slaughter and disease). CyiiecTByeT MHEHHE O TOM, 4TO AHT —
BepXOBHBIN bor napcrsa MEPTBBIX, TOKE MPUYACTEH K MPOLIECCY CMEPTH, MOCKOIbKY OH 00JaaeT
BJIACTBIO HAJl AylIaMHM YMEPILUX U B KMHeMaTorpade 4acto n3odpakaercsl Kak MpUUUHA CMepTeH,
3a61/1pa;1 YCIIOBCYCCKHUEC AYIIH 4YC€PE3 ocoObIe KOHTPAKTBI C KXCPTBAMHU. OILHaKO B MI/I(l)OJIOFI/II/I AI/IIL
cuuTaics 00KeCTBOM MOJA3EMHBIX OOraTCTB U MIOAOPOANS, JapYIOLINX yposkal 13 Heap 3emin. Tax
UM O6p2130M, AaHHOC IMPEACTABICHUEC MOXXHO CUUTATDH OIIMOOYHBIM WIH HCOAOCTOBCPHLIM.

B MoHoTencTuueckux peiIMrusax BOIIPOCAMHU KHU3HU W CMCPTU YHPABJIACT OAUH bor. Ho ¢
MIPAKTHUYECKOU TOYKHU 3PEHUs, BCE 3TO IPOUCXOAUT YEPE3 PA3HOI0 POJA PUTYAIIbI WM Yepe3 IPYTrUx
CYIIIECTB, KOTOpbIE MOMUUHSIOTCS BoJie boxbell. B mynansme Takum CyliecTBOM SIBISETCS AHTeN
CMEepTH. DTO MPECTABUTEIh, KOTOPOTO MocklIaeT bor, uTo0b! 3a0paTh *u3Hb Wi ayiry: The Angel
of Death was created by God on the first day. His dwelling is in heaven, whence he reaches earth in
eight flights. He has twelve wings. "Over all people have | surrendered thee the power," said God to
the Angel of Death, "only not over this one which has received freedom from death through the Law."
It is said of the Angel of Death that he is full of eyes. In the hour of death, he stands at the head of the



departing one with a drawn sword, to which clings a drop of gall. As soon as the dying man sees
Death, he is seized with a convulsion and opens his mouth, whereupon Death throws the drop into it.
This drop causes his death; he turns putrid, and his face becomes yellow [6].

JlanHast ne(UHHUIKS ONMKCHIBAET CIACAYIOIINE XapaKTEPUCTUKU: 1) mpomcxoxaeHue AHresaa
cmeptu (The Angel of Death was created by God); 2) umeercs MmecTo oOuTaHHs JaHHOIO CYIIECTBA
(His dwelling is in heaven, whence he reaches earth in eight flights); 3) omucsiBacTcst cdepa
JeSITEIBPHOCTH M IIMPOTa MOJHOMOYHWi U orpannuenust Anrena cmeptu ("Over all people have |
surrendered thee the power,” said God to the Angel of Death, "only not over this one which has
received freedom from death through the Law."); 4) otnuunrtensusie Buernue npusuaku (full of eyes;
He has twelve wings); 5) netanbHo onuchIBaeTCs mpolecc Kaphl Hal ymupatroumM yenosexom (In the
hour of death, he stands at the head of the departing one with a drawn sword, to which clings a drop
of gall. As soon as the dying man sees Death, he is seized with a convulsion and opens his mouth,
whereupon Death throws the drop into it. This drop causes his death; he turns putrid, and his face
becomes yellow); 6) BeisiBisitOTCs Hanmmuue opyxwust (& drawn sword, to which clings a drop of gall),
HO AHTIeJl CMEPTH HE UCIIOJIB3YET ATO OPYKHE COOTBETCTBYIOIIUM 00Pa30M, KU3Hb IPEPHIBAET KIS
JKCJIYM, KOTOpasd KallacT C Meua, 7) YIIOMHHACTCA (I)aKT TOro, 410 1epea CMCPTbIO KEPTBa BUIAUT
Amnresna cmeptu (As soon as the dying man sees Death, he is seized with a convulsion and opens his
mouth); 8) omuceiBaroTcs npU3HaKH, onpenensone kagaspa (he turns putrid, and his face becomes
yellow). Crenyer 3aMeTuTh, YTO AHIeJI CMEPTH OMKCHIBACTCS KaK BOWH B JOCIIEXaX C OrOJEHHBIM
KJIMHKOM HaJl YMHUPAIOHIUMHU. Taxkxe B ommcanuu TOBOPHIIOCH O TOM, 4YTO AHren CMCPTU HUMCECT
BJIAaCTh HAX KUBYIIMUMH Ha 3E€MJIC, KPOME TCX, KTO orpaxcz[éH 3ak0HOM. IMeroTcs B BUAY TC JItOU, Y
KOTOPBIX Ha JABCPIX ObLIa KpPOBb KCPTBCHHOI'O SIFHéHKa, U YbW HOBOPOXICHHBIC MIJIAJICHIBI HC
JOJI?KHBI ObLIH YMEPETh B XO/€ HOCJ'IGI[HGI\/JI N3 BCTXO03aBCTHBIX ACCATHU CTUIICTCKUX kazHel. B
KOHCYHOM HTOTIC, Anren CMCPTU MOKET PACCMATPUBATLCA KAaK BAPHUAHT HepCOHH(bHHHPOBaHHOFO
O6p838. CMCPTU CO CBOMMH NHIUBUAYAJIbHBIMU 0COOEHHOCTSIIMH.

3akiarouenue. TakuM o0pa3oM, Mbl MOXEM CJelaTh BbBIBOJ, YTO IEPCOHAIM3ALUS
JIMHIBOKYJIBTYPHOT'O THUITIA)Ka «CMEPTH» MNPUCYTCTBYET BO MHOTHUX PEIWTUAX U MI/I(l)OJ'IOFI/I?[X
Pa3jIMiUHbIX HAPOAOB MHPA, HAYMHAA OT KJIACCHUYCCKOrO IMOHHMMaHHA CMCPTH KaK HEKOCTO
(I)I/I3I/ILICCKOI‘O CymieCcTtsa B EBpone " 3aKaH4YUBasA IMPEACTABICHUCM CMCPTHU KakK bora CMCPTU B
MTOJINTEUCTUYECKUX PEIUTHSAX CO CIOXKHOM Huepapxued boroB, kKoTopas 4YacTUYHO OIMCaHA B
MPOU3BEJICHUHN JpeBHErpeueckoro mnostra ['omepa «Mnmama» wim ke Kak AHrena CMEpTH B
MNpCACTABICHUAX MOHOTEHUCTHYECKOU peiurun I/IyIIaI/BMa, OIMCAaHHOU B Mnﬂpame.
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